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I'm So Happy You Are Here presents a much-needed counterpoint, Cushman
complement, and challenge to historical precedents and the Kelly
established canon of Japanese photography. This restorative Midori
survey presents a wide range of photographic approaches McCormick

brought to bear on the lived experiences and perspectives of
women in Japanese society and their creativity. [t offers an
electrifying introduction and foundation for a more thorough Japanese

conversation about the contributions of Japanese women
to photography—an indispensable introduction for anyone Vvomen O A e
interested in a more robust history of Japanese photography.
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once in a while,

we should look into each others eyes.

otherwise we might feel lost.

I’'m so glad that you are here.

JNNRfEF
from the eyes, the ears



Une Histoire mondiale des femmes photographes
Ed. Luce Lebart and Marie Robert
Textuel, 2020




BEHER25Z2%BN

ISHIKAWA
L

§ ISHIUCHI
MEVAKL

= HARA
# MIKIko

i

]

i KON & KATAYAMA - 3 KAWAUCHI
~ " MICHIKO i MARI ¢ ? RINKO
| E |

f NAGASHIMA i NARAHASHI
i YURIE ¥ ASAKO

I




R)—RHG o )Lv—ILIZ LD HRE

P
So Happy
You Are Here

" oy = oy o ey

7
]
e copad by Labgh sy A4
e Fonteyiana At .ty 3
| - oy . 7 ¢ ¥ {
: ]
: 3
H i
; H
0 i ‘
i F
: {
° L ‘




Fyl)—-Havy, H1)—-5RY-2a—3vII LB RE

The Women B R o
Who Built o o
Worlds With P B

Their Cameras




MRBEBFICLIBE

) Dissident "
Women i

:

i

i

i

f

i

=
.~

@B
R "'
S f y
i

—f

S~

.i‘ﬁ




I—-IIRATINESEYN LA —TULREL-EEE—K

YAMAZAWAEIKO
™ 1. Enkin
(Far and Near)
Tobe ek, e
2. Watashi no gendai
(What I'm Doing:

'YOSHIDA MUTSUKO
1. Memorial 029
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Katayama Mari
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;/U"O"(’A AYA
atashi wa nem .
(IDon’t Sleep) dranal

Tokyo: AKAA KA, 2009

Four,
AKA:;:;";:O% by Himeno Kiml,
Brolific puby become one of the most
in me'”hfl‘s of Japanese photo-
Teleageq past two decades, having
10g hag e‘:ﬂ 250 titles. While its cata-
Unexpect, ended in many (sometimes
iripns o Sirections; it established
5% youn, m;o,? with a series of books
ﬂ""foucﬁg‘ ists with highly personal
w“’“’“wa 10 visual storytelling.
2N impore nemuranat (! Don't Sleep) is
Fulioky Ayn"‘ carly example of these.
Ween 2‘:)!001( the images in the book
f tring ahe°0 and 2006 during a serles
Kure i, made to her hometown
ooy i '_'"'O'Shlma Prefecture. The
Tiguing cover—a photograph

\derly man's head as seen from

of an ¢!

above—suggests fts central theme of

aging, but Fujioka takes a meandering
first Images

path to her destination. The
her understated poetk
gpread of an empty

introduce o style,
followed by a double
bed and a woman's wrinkled hand

that allude to the death of o relative.
Fujloka's mother—or rather her hands,
as the phomgraphu never show her
f{ace—becomes the main character in
this meditation on getting older and on
death. While Watashi wa nemurandl tells
a deeply personal family story. Fujioka's
elliptical approach and the book’s over-
size landscape {ormat distance jt from
a diaristic undertaking. Instead, there

is a feeling that these photographs
could have been raken by an outsider,
which may be attributed to the fact that
Fujioka left Japan In her late twenties for
Talwan, then traveled through Europe
before returning t© her native country
to begin this project It is a moving
study of family ties and the relationship

(0 home. — MF
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An Incomplete No One Else

' History: Was Doing It, '
H Women So | Had to Do it H
; Photographers Myself i

from Japan | N
(1864-1997) .




FEMMES
PHOTOGRAPHES
JAPONAISES

DES ANNEES 1950
NOS JOURS

Sous fa direstion de
Pauline Vermare
Lesley A, Martin

Avec les contributions de
Takeuchi Mariko

Kelly Midort MeCormick
Carrie Cushman

Bibliographie Slustrée ¢t commentde par
Mare Feustel
Russet

Cette somme met en lumiére les aruvres extraordinaires
réaliséen par les femmes photogmphes japanaises des
années 1950 4 nos Jours. S s reconnaissance de la scéne
Japonaiee o surtout bénéficié aux photographes masculine
depuls les anndes 1970, nomnbreases ont pourtant &é

les fermumes artistes qui ant joud un role capital dans le
Ve Frmert du médium, mvec une indiscutable virtuosisé.
A travers plus de 500 mages, comprenant une vaste
sélection de photographies, de fac-gimilés de livres et une
snthologie de textes, cet ouveage révéle Tirusensitd de

e qui 8 été occultd et commtitue un entichissement critique
ot joyeux de M e la photographie japonk

w * “- KG‘R,I'NG

Femmes photographes japonaises, French edition, published by Textuel

Tokiwa Toyoko
Ushiods Tokuko
Watanabe Hitomi
Yamazews Eiko
et Yunagl Miwa
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And coming to Japan soon...

Thank you!



FRRE FEANT)INEPLI (R e &)

=
—_—

= S

—-.

(TR

9784865410648

A

1920072050002

IfiL

14



-

J( g
: =75 l l s "

s ) SNl

FRRE SR J1EP<(2017)
15



PRI )X (2017)
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PRI )X (2017)
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PRRE BN FAIXARS7%ELN (2009)




PRRE BN FAIXARS7%ELN (2009)
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instagram @aya_fujioka
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